Lewis Stein

Heddegger writes of our involvement with the workd in terms of a
“concemn.” A relationship to “ready-to-hand” entities is one mani-
festation of this concem. In a narrow sense these entities can be
seen as tools or equipment, or more broadly as having a structure
of “in-order-to” or “forthe-sake-of.” Heddegger presents hammers
as a representative example of a “ready-to-hand® object. In our
everyday dealings we perceive the hammer not as “a perceptual
cognition” but in terms of its potentiality, or its potential relation
to our bodies to realize our concems. Heidegger calls this laner
mode of perception “circumspection.” When we seize the ham-
mer and test its worthiness, we are operating in this mode of per
ception.  However, when we use the hammer, our relationship 1o
it shifts. The hammer is subordinated 1o the hammering, 1o our
in-order-to. In this mode, the hammer, despite our direct rela-
tionship 10 it, no longer exists; it is no longer perceived

Hewdeggrer descnbxes how radically all this ¢can change. There ¢can
be 2 beeakdown. The head can come flying off the hammer
Only in circumstances ke these can we become aware of the
processes of the in-order-o and for-the-sake-of. It is also at these
times that the equipment, in its “conspicuousness of unusability,”

demonstrates itself most cearly in its character as “ready-to-hand.*

and at these tmes we can become aware of the Janger comext -

the world — in which we have previously openated unaware
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AChained door™ (1968-72) consists of a single solid-core door in a
“door jamb secured to a wall, A regular door chain is fixed
between the door and the jamb from the inside.  Under optimal
conditions, ten or more identical doors would be placed at
regulir intervals in an exhibit space. The doors do not lead
anywhere. The viewer has two options: either to try one of the
doots or to resist their call. In either case, the body’s action is
determined in refation to the doors. An attempi to open one of
the doores will result in a sudden jolt. The question remains about
the ather doors. Are they all the same?

The works designated “hammers”™ (1967-74) are a serics of ten
Bammers. Each objext consists of a 16-0z. claw hammer mounted
o0 2 board which forms the bottom of a scaled polished alumi-
mum box with a plexiglass window. The head, handle and
background are cach painted a different bright pastel color,

placement on a low platform encour-  “Matn Hedegoer, Beig ad
ages the viewer to stand directly in Tieve. Translated by John Mac
froot of each hammer respectively and 37 #70 foward Robeson

’ . X (New York: Harper and Row
10 peer down at it; the object’s seduc- Publishers inc

Copyright ©
tiveness notwithstanding, the sealed 1962). Reprinted by permission
bax peevents any manipulation. of Harper and Row, Publishers.

21



